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The Explanation of the EX A MP LES.
Example I.

The Note under the Letter A, having no Figure over it, is to be accompanied with the perfedt Har^^

mony, confifting of the Third, Fifth and Odave. The following Notes, mark'd with the Letter Bj
fhew the different Pofitions of that Harmony.

I repeat here, what I have faid in my Preface, that the Art of Accompagniament chiefly confifts in

rendering the Sounds of the Harpfichord lafting, for frequent Interruptions of the Sound are inconliftent

with true Melody. The Learner is therefore to obferve not to exhauft the Harmony all at once, that is

to fay, never to lay down all his Fingers at once upon the Keys, but to touch the feveral Notes wherecrf"

the Chords confift in Succeffion.

By this Sign I mean that the foregoing Example is to be repeated, with all the Sharps or Flats

which are under the Sign, joined to the Notes. This Exercife is of abfolute Neceffity.

Example 2.

The Letter A fhews the imperfed Chord, which confifts of the Third, Sixth, and Odave. All that I

have faid in the firft Example may be applied to this.

Example 3*
This Example contains the Chord of the Fourth and Sixth (being the Harmony of the perfed Chord

Inverted) and the feveral Ways of taking that Chord, or different Pofitions of the Harmony.

Example 4.
This Example contains two Notes, making an Interval of a Fifth, both accompanied with the perfed

Harmony. Take Notice that the accidental Sharp Third muft never be doubled. This is one of thofe

Performances which Theory doth not condemn, but the Ear doth not allow, as it were finding Fault, by
its Nicety, with the doubling the Sound of a Note fo predominant when fingle.

Example 5.
I have placed under the Letter A, fuch Notes of the Bafs, as may be frequently met with, and under

the Letter B, the different Pofitions of the Harmony with which the fame may be accompanied.

Example 6.

You will obferve that the third Note of this Example is accompanied with an accidental Sharp Sixth,

which muft never be doubled any more than the accidental Sharp Third, nor indeed ought any accidental

Sharp Note ever to be doubled.

Examples 7, 8.

Thefe Examples want no Explanation.

Example 9.
In this Example are feveral Notes with accidental Sharps joined to them, which for that.Reafon ought

never to be doubled. You will obferve in the fourth and fifth Variations of this Example, and in feveral

other Examples in this Book, round black Notes without Tails, thefe black Notes are to be ftruck in the

Middle of the Time of the Notes, under or over them j you will alfo obferve feveral Minims having a

Stroke acrofs their Tails. Thofe Minims are to be played as Crochets, and the Crochets immediately
following played in the latter Half of the Time. They are written in this Manner for the Sake of
Diftindion, the Minims with the Stroke acrofs their Tails being Concords, and the following Crotchets

pafling Difcords.

Example 10.
This Example confifts of feveral Cadences, proceeding by Imitation, and three manners of performing

them ; the firft and the fecond fimple, the third varied. I recommend it to the Learner to repeat often

the third, where the Harmony is contrafted • this Exercife will be of great Service to him, both to form
his Ears to Harmony, and to acquire a good Tafte with Refped to Melody.


